The Museum
of Non-Artists

A review of The Museum of Everything

Mappie Burrows
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There 15 & strange divids in the world of are berween the
art of academic elites and the art of ordinary people An
Brtist creates to express thels thoughts, emotions, desires,
and bellefs S how does ans define what makes an "art
maker” an artiat™

You've probably asked yourself s similar guestion while
wandering through Hobam's modemn, controversial am
mussum that ks MONA Medern art can be so minimeal-
|etie, it barely sesms 10 be ‘s’ at alll How coubd we forger
the galiery hoax of 2016, when & 17 year old prankster
placed & palr of glasses on the Soce of the San Francis-
o Museum of Modern Art. and peaple gawked at its ar-
tisfic splendor. The ‘artist’ knew it wasn'tart. But paople
halieved it was.and he henceforth became an accdental
artist, featured inone-of the most prestigious galleres in
the world
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It seerns that contemparary arn hes swoped 10 an all-
thove ko Whese ks the skill and atentlon w detaii | ask?
Thankfully, The Musewm of Everything at MONA a colles-
tlon of ‘non-ast’ tat contradicts all that we know abaut
the academic an wotld. 1s here o restore your faith bn the-
ancient rieal that |= arvnaklng, The travelling Institution
opened in London n 2008, and features a callection af
nearty 2000 artworks by 200 nen-artists and private art
makers. The exhibition arrived at MONA in June this year
and will be on display until April 2018, making it MONAS
longest ranming exhibition to date,

James Brett is the mastermind behind the institution.
which features & colkection of erdinary paople who create
extragrdinary and fascinating artworks. So can the works
of these non-artists be considered “art™ The work on dis-
play, though not created with the intent of ever being dis-
played in.a gallery. is often far from amateur

The Museum of Everpthing alms to stretch preconceived
ideas of who has the right to be an artist These artists
Faatured don't have art degress, but what they do have is
B viglon Some are mentally or physically UL They do nat
ereate as ameans of ! ! ideas, themes
mrvd gtorytelling. This at 1s the praduce of each Individu-
al'z intensa drive to create

set of & thees story, beick Victorlan terrace hame. Beyonid
the doar aze over 25 exhibitien rooms of varying shapes
and skzed. In contrast 1o the spacious. minimal sesthetic
MONAS previcus large exhibition, On The Origin of Art,
‘this Musaum has & homaly feel, with nostalgic furniture,
old couches, wallpaper. and curtaing that lead you from
TOOT LD T,

They areth the sci f space,
and imventors ar new language erd visual folldore: They
prodice &rt within their own homes. or even whilst resid-
ing in hospital or prizon. They are the unknown makers
‘who produre art outside the estahlished art warld. for
their gwn personal canse. The facua of this artis on the
creation, the rivual process, and the transcendent connec-
tinn betwesn artist and method,

The Museum occupies the entire basement level of
MONAS underground gallery fooss. The entrance s the

and two-di i warks that explore per-
sonal and warld culture are found within the first large
room, If you're & fan of collage or visual communication.
ot will enjoy the largs, mathematical drawings thar uti-
lise headline style typography, contrasted with detailed.
hand written lists end graphs. Theae works are products
of the photegrephic memery of the arist, detalling his-
‘tarical events like the sinbing of the Thanke. In the center
of the room, we see a collection of biologscally perfect
dinasaur fossils, made from found: ohjects and subbish
Children: smile and Laugh at & triceratops made antlrely

“So how does one define what makes an ‘art maker’, an ‘artist'?...
..Who has the right to be an artist?”




from - plastic toy dinosauss. There is acentral theme that
drawes together the contean of artworles in each exhibition
rooim. However, the formal qualities and content of each
work are greatly different.

The next few rooms of the Museum explore themes of
faith. focussing heavily on Amarican exceptionalism and
religlous fundementalism st the tum of the 19th century.
A falth room’ inchedes 8 reinterpretation of Lecnardo da
Vinci's famous painting. The Last Supper of [esus Chost.
This work was made by an electrician who used found
objects and lights to express his lntense eeliglous belie!
through sculpiuse. Within the sameé room are & collection
of detailed paintings that illusirate both real and Fancifill
Catholic cathedrals Travel next through rooms of African
Armearbean independance. and religlons freadom! They agy
Thee Lard 15 geod!, and the gospel has never looked more
colorful and bright. These spiritial wotks evake a sanse
of hope. love and fundamentalism. Each work is an ex-
preszion of the ertlsr's deep devatlon to thelr faith.
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Beyond the evangelistc faith artworks. we enter a room
that is filled with religious works that reference hell and
death. These artists are kess driven by hope. but more
by fear of ‘the end” Horrlfic palntings of the apocalypse
are displayed. alongside satirical coltages and humarois
lustrarions af the Devils of Play that torment husmans:
A5 we leave the colbective tooms of religlous expres-
slan, we enter the droising room of ‘desire’ full of sexual
fantasy, ilostans of gender. and Imagery of witcheraft
The Mussum then explores the themes of love] ‘youth’
and 'childhoad, which form 2 visuel imellne of mived-
matched art. These are followed by the room of ‘power.
displaying war. guns. and heroic figures in bold colour, At
this stage the Museum has taken the viewer through a
journey of raligi i human emedon. and now
‘begins to explore himan invenfion. capability. and scien-
tific endeavour

Halfweary thanughth s & library, with b
et armchaies and tables in scoey, small room: Here yau
can altand read abowt felk art and self-taughe are Unfortu-

nately there are alse televisions on the wall which makes
the room less relaxing, But these show MONA-made films
of the exhibition. the works, and the installasion of the
Museum which was fastinating i watch. The library = a
guaint, refatively guiet space whege you pause to engage
Further with the history of non-professtonal amists
After the library, you enter the 'cosmos’ roon. This room
Features 20 cardboasd alrplanes, some several metras in
length, hanging In the center of the space. You can walk
berween the calasaal paper Dying machines, whils yau
gaze at paintings of speceshlp graphs and disgrams of
planets tha fill the walls. The content of these works con-
nects back to the earlier rooms that explored spirituality.
The faurney to the moon can be compared with the refi-
Eious quest to reach the divine. The Museum concludes
with an exploration of ‘ritualism| ‘utopsa’ “architecture,
‘landiscape’ and ‘creatures

The colossal skze of the Musewm |s rather deunting, butar

the end yeu can Sit down and snjoy & nilce French blscult
In the Gift Shop Tea Boom a2 you reflect upan the Mugeum,

Lay back on the fake grass while you gaze at the red and
‘white awning above the gift shop counter, If youre &s
lucky & me. you may even get your tea and madeleine bis-
«cuait served to you by a charming. handsome Frenchman
The Museum-of Everything challenges the concept of art’
and ‘the artist’ To appreciate its very natie, we most
forger our preconceived iees of the gallery ard the art
werdd. The exhibition does not requlre o ask us 10 find
meaning or context from each work, [natead it poses the
‘guastlan, why do we creata? What |g thie desire artiats
have to externally express thelr internal thoughss? We
‘e left aranding In swe of the splendor of humen creativ-
Iy sptrimaality, and the intense drive thar caused these
‘outgiders” to dvaw, paint. sculpt, and embedy their Livas
‘with their armwork.
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