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WORKS OF VISUAL POETRY. Paolo
Colombo is an Italian artist and
curator. Born in 1949 in Turin, Colombo
lives and works in Athens, Greece, and
is an Art Advisor for the Istanbul
Museum of Modern Art. Director of the
Centre d’Art Contemporain in Geneva
between 1989 and 2000, his works of
visual poetry are on show at Olivier
Varenne Gallery, rue des Bains 37 in
downtown Geneva until March 7th
2024.

You can listen to the podcast of this interview
here.

Paolo Colombo, can you please describe for us the
works that you are showing in Geneva?

They are watercolours that have a text written
on them, and the texts are from poems of
mine. All my text-based pieces, which I started
in 1975, come from texts that I wrote. There is
nothing that is a quote. There is nothing that’s
a slogan. They are poetical texts.

You have written two collections of poetry:
“Apostolos Michailides”, Agra and Qbox, Athens
(2014); and “Not in Sleep Nor in Water”,
Kiraathane, Istanbul (2021). Are the watercolours
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at Olivier Varenne Gallery works with poems that
are in these books?

One from the �rst book, two from the Turkish
book, and one which is not published.

Do you write your poetry in Italian? 

My poems were written in English and Italian at
the same time, and because they have no
adjectives there was no risk of linguistic
redundancy. I actually saw them as images. I am
a �rm believer that Poetry is image and song.
You can say things in poetry which you could
not say in prose. There is a poem in the Greek
book which in English says: “At night the blind
women of Athens / mend clothes and speak of
angels.” In Italian, it would be “Di notte le
cieche di Atene / rammendano e parlano di
angeli.” The English and Italian have roughly
the same amount of syllables, and they were
written in both languages because it’s true I am
Italian but it’s also true that I have lived most
of my sentimental and professional life in
English and in Greek.
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“I am a lover of
crafts, artefacts,
and in particular
embroidery, and

Greece has an
incredible tradition

of textiles and
embroidery.”
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Paolo Colombo’s works of visual poetry are on show at Olivier
Varenne Gallery, rue des Bains 37 in downtown Geneva until

March 7th 2024.
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“I’ve hardly ever
used pre-existing

objects in my work.
I always literally

believed that
something has to
come out of your

hand.”
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Paolo Colombo: Lady Macbeth’s Hand. Photograph. (Stone
Theatre)
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Paolo Colombo: Blushing Aphrodite. Watercolour and gouache
on paper. 112 x 75 cm
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Paolo Colombo: On Land. Watercolour on Paper. 112 x150 cm

Paolo Colombo: Wax Wane. Watercolor on paper. 112 x150 cm
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Paolo Colombo: Donkey and young man, Watercolour and
gouache on paper 112 x 75 cm
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Paolo Colombo: With donkey Takis in Sikinos.

Photo: Francesca Martelli
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“When I realised
that the aesthetic
instinct precedes

our being full-
�edged humans I
left the show with

goose bumps.”
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